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Cither manufacturers of musical in
seruments may be older in vears than
J{m]}- Miick, but nooc are more
brasswise and none have rabbed el
bows with more top-ranking profes.
sionals than he.

For Rudy Miick
was  steeped in
the fascinating
environment of
the brass instru-
ment shop  as
early as the ape
of cight, when
his father made Rudy an appren-
tice, Rudy's father, [. K. Miick,
had come o America o build instru-

RUDY WMDCK

ments for fine concert and theatre
musicians, hig own  father having
been a master brass craftsman in
Austria. The House of Miick, VoLl
soc, had been building instruments
as far back as 18%s,

Young Rudy was tught trumpet
by his father's customers and at the
age of 12, having already spent four
vears at the apprentice’s bench, Rudy
was playing in the world-famous
B. F. Keith’s Pand. Manny Klen
was only one of the present day stars
who played side by side with Rudy,

Many vears later. Rudy qualified
as a craftsman in his father's shop,

Capyright, 1935
Rurdy Mick Company

and together they perfected the Rudy
Muck Cuoshion Rim Mouthpiece,
which 15 today used by 60,000 brass
players throughout the world, The
Miicks were building brass instru-

ments 1o order for a loval clientele,
but they hesitated to offcr the horns
to the general public because they
feared  mass  production methods
would affect quality,

When, in 1936, J. R. Mick re-
tired 10 a rural laboratory o devore
the rest of his carcer to the experi-
mental phase of brass instrument
manufacture, his son Rudy deter-
mined to make the Rudy Miick
Trumpet and Cornet avalable to
every musician — but sull on a cus.
tom-built basis.

Earmar

This explaing why Rudy Miick in-
struments are known as “hard-to.get”
harns, The Miick workshop builds
every instrument almost leisurcly, at
a pace consistent with musicians’
needs, and thus dealers’ shelves are
never overlpaded. Rudy Mick gears
his production so that there arc al-
wiiys enough horns te go arownd
among buyers, but never cnough o
lie around on store shelves, growing
stale and stff-actioncd.
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allNNY INNUNHAM

— Triple-Threat Trumpeter

By Rupy Miek

Tradition smong trumpetees — or trombonists — means nothing 1o Souny
Dunham, If you're to understand this sensation of the swing world, if you're
1o et to the reasons why this 2p-year-old Casa Loman has rocketed himself
to the top of the list of the trumpet’s great, you must remember:

Musical sradicion means pothing 10 Sonny Bunham.

That is why vou shouldn’t lift your evebrows more than the least b
when [ state:

Sonny Dunham plays as fine a trombone as a trumpet.

He never practices either trompet or tromboeae.

He doesn't believe in the “moustache myth.”

He has played with only three orehestras, his own included, sinee he
started on his hrst steady engagement ten years ago.

Elmer Lewis Dunham — Sonny to you, and the name's been legally
adopted — was born November 16, 1g11, on a Brockton, Mass, farm. The
son of Ethel A. and Elmer M. Dunham, he was the youngest in o Family
of three, which included two older sisters, Mildred and Louise,

Though I've said tradition has meant nothing to Seany Dunhaw, be was
raised in a musical Family that seems to be conventional among fine musi-
cians, His mother, a good planist and a singer, started Sonny amd his sisters
om an carly musical career. While Sonny was too young even to lift a horn,
Mrs. Dunham was teaching his sisters piano, Louise later turned to the
saxophone and Mildred to the cornet,

Remember Mildred's cornet; it was to be the most important present
Sonny ever received,

Sonny, meanwhile, was growing up, and when he was seven years old
a local theatre trombonist began teaching the youngster the rudiments of
“slip-hor" playing. Sonny Dunham was originally a trombenist, you sce:
in fact he's listed under trombone in the directory of Local 8oz, AF. of M.
Later he experimented with the banjo, drums, and baritone sax.

Nobody seems to remember just how well Sonny handled his trombone
at the time, or how well his sisters performed on their instruments, bt
Mrs. Dunham soon organized Diurham's Instrumental Quartet: Mrs. Dun
ham, who was the pianist in the group, gave herself the tide “manager,”
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prepared advertiving which offered the ensemble for “solo and eoncert work”
and got their fiest bockings. Dunham's Instrumental Quartet began
butld a reputation for iself around Brockton.
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On these engagements with the family orchestra we played for coffe
and eakes, and T mean that literally,” Sonny recollects, “but this experience
was most valuable because it laid an carly foundation for good musicianship,”

While trouping about with the family, the youngster was studying
trombone seriously and appearing locally as soloist ae band concerts ‘and
social functions, At 13, after six years' lessons, he plaved his first dance
engagement — call it “ene-nighter," “zig” or “club date” as vou will
with a local orchestea.

Young Dunham became a soughtafter trombonist in Brockton, Dance
band leaders liked his full tone, his ensemble work, and his selos. The high
school orchestra invited him o g chair in its brass section, hut Sonny re-
volted against too many tecie and pranissimo passages, He dropped out of
the school orchestra to jein the school band, where he could blast on that
trombone all he wanted. Even in those days, Dunhasm had an unusual range
and a steength of tone that began to demand expression,

Then came the day when Sonny had 1o make a decision. His musical
engagements were Keeping him out late several eveninpgs a week and his
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tromboning was becomig too polished for even the best of the local or
chestras, considering the poor pay they reccived. Sonny made his decision.
He left high school in his sophomore year and went to New York City with
his trombone.

Sonny Tries the Trompet

Everybody knows that even in the late 1g20s an ambitions musician
couldn’t just come to New York, announce his presence, and then be
snapped up by a big-time band leader. Sonny had to have a personal in
troduction o get his first job in New York.

“My sister Mildred, who was by that time working for 1 New York
newspaper, knew people up in Ben Bermie's: office,” Sonny relates, “and
they gave me a chance to play odd jobs in their different units”

Dunham tromboned in these Ben Bernic bands for seven months until
Paul Tremaine, at that time playing with his “Band from Lonely Acres”
at Yoeng's Restaurant, gave Sonny a trombong chair in his brass section.
Tremaine's was the tirst of the two bands, besides his own, with which
Sonny Dunham has played up to this wrinng.

One night Mildred came down to Yoeng's and she brought a present with
her. It was her cornet, which she hadn’t played since turning to newspaper
work and marriage. To a trombonist, a cornet is ustally something you sit
next to on a bandstand — and something you had better stay away from
if you want to preserve your valuable embouchure. But Sonny, who had
been experimenting with a valve trombone; ignored trombomists” tradition,
He mastered the cornet.

TREMAIME TROMBOMIST. Here's Sanny, third from [eft in brass section, as s from-
boniet with Paul Tremaine and hic "Band from Lonely Acres!'! Insfrumentation wauld
be up-to-the-minute foday, though photo waz token in 1929,



"L didn't learn corner overnight,” Sonny told me; “T had a dependable
embouchure for the trombone and had learned valve principles with my
valve wombone, but there was the problem of the smaller corner mouth-
j"[tLZl.'.:. Sonny uses the “embouchure I.l."i[h‘;n an |_'|_'n|||_||_j{']|||_|;_-_-_ whach I
explamn later.

Late in MNovember, [AVER Drunham left the Tremaine ur:'hritrn, formed
his swn combination, and made a vaudeville teur around New York, After
six: weeks of this stage work, Glen Gray offered Sonny the third trumper
chair in the Casa Loma Orehestra. Sonny had been playing trumpet only
Wi 'I'{'ill'\!

Lasa Laoma Calls Hunham

Casa Loma, Incorporated, knew it could rely on Senny Dunham. His
mastery of the lowest trumper register would make him just the man for
the third folio, and his ability on the trombone would give them an extra
“double™ in a band that boasted one of the country’s most versatile reed
sections, Moreover, Dunham had n|l'\'l'1r3]‘-'L':}1 mnto a I',_.fEch] arranger, He had

ideas on scoring, and he knew how to put them down so they were playable.

Gilen Giray's was the second of the two bands with which, besides his
own, Souny has played to date. He remained with Casa Loma for six un
interrupted years — playing in theatres, ballrooms, on the original Camel
Caravan, in New York's Rainbow Room. Chicago's Congress Hotel, Los
geles' Palomar, on dozens of oncnighters from coast 1o coast, Sonny
was set” with Casa Lorma, which was llj‘ that time known to have a more
ntact personne] than any other muosical organization in the countey
nol counting the New York Philharmonic,

Meanwhile, the Casa Loma Orchestra was making musieal history. Striv-
ingr for unusual effects, Casa Loma wasn't hide-bhaund to ,!r'|1.ft‘11j||5.1I orthadox
in the dance band business,

First, the archestra incorporated, issuing stock to its members and electing
Clen Gray its president. And though the band was hilled “Glen Ciray and
the Casa Loma Orchestra,” Gray didn't wave the baton. He ook over the
first sax assignment while a violinist fronted the band.

(In 1937 the band ser up on a Detroit theatre stage. “Where's Grayf"
asked the theatre manager. When he was told that Gray was playing lead
alto the manager stormed: “I'm paying $5000 & week for a band bearing
Glen Gray's name and T want Gray out where the customers can see him!”
Now Gray fronts the band, and another saxman has been added to the
section. )
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At the time when Sonny Dunham joined Casa Loma, soft, relaxing

e a sense almost Hfeless — music was the fashion among other orchestras.
But Casa Loma, with six brass and five saxes, was ripping off roofs with
*Casa Loma Stomp,” "Chinatown,” “Copenhagen” and such, all played at
terrific tempos. There were plenty ol opportunities for a hot man to show

W ||..I: 1Il.' l.'i]'.l.lll I|I1.

Connoisseurs of jazz began to exult about the "ride” choruses that emanated
from the Casa Loma bandstand. Every section had its hot star, but in the
brass section there was Sonny Dunham, a young trumpeter who had g0
almost unheard of high range and a dual embouchure thar allewed him o
change from trumpet to trombone, or back, in two bars it necessary — and
who had been plaving trumpet only rwo years!

Six years after becoming a mermber of Casa Loma, Sonny's venture with
a band of his'own was only to be expected. Sonny wanted to advance lim-
sell even further in the sphere of music, a@nd he wanted to give free ex
pression bo some arransing ideas he had been toying wath

]"'.JE.I("I\i'Il]_: A1 ‘."i".".t_ll"l'n('l.'l‘i. acalion Criuase 1 F;.I.IFI:llzll.'.'llr WwWialers, |}|!|'II'I|'_|'|'
returned o New York 1w organize a fourteen-piece combinavon,  After
four weeks of onenighters the orchestra had to be disbanded, largely be
cause of financial reverses. Sonny rejoined Casa Loma at the Hotel MNew
‘l’rnrk{_'l. II"I ..\-L"r\ ‘I’ILJrk. LELE \.lJ'-'ﬁ:ll:llK‘.T 3, ||_..|;?.




It was during this New Yorker engagement that Sonny scored his famous
arcangement of “Memories of You,” which he recorded with Casa Loma
and which started o new rush of Dunham-consciousness among musicians,
Experts prophesy that Sonny's trumpeting of “Memories of You" will
|.'|l,"|.'.[::]'|!||I:L a "|.!'.'r'.r" ::l:LESi.C.

Sonny, who takes turns playing first, second and third parts under Gray,
is o Mmusicians” musician” In January, ro3g, only ten years after he lipped
the trumpet for the frst tme, Metrorome readers voted him first among
hot trumpeters.. In February he took ffth place amenyg readers whe voted
in Pewn Bear's contest, In Metronome's contest he placed among the first
twenty trombonists as welll

A fearured “sideman™ is sl a rarivy, yer woday & grear musieal organiza-
tion 15 billed: “Glen Gray and the Casa Loma Orchestra, featuring Kenny
Sargent, Pee-Wee Hunt, and Sonny Dunham.”

Hunham's Hual Emhouchore

Sonny Dunham is not the world's only doubler on trumpet and trombone.
vertheless, few brass plavers can handle both instruments with the facility
of a Dunham. Some players” lips require an hour or more of rest before
they can be adjusted to the new embouchure, Some players can go from
trombone 1o trumpet, but not from trimpet to trombone 0T ¥ICE VEIsa.
The enly time Sonny requires is the time 1t takes to get the instrument,
whichever it 15, to his lips.

His 1s an “embouchure within an embouchure,” Sonny explains, Visualize
two concentric circles, the smaller circle—or area for the trumpet mouth-
picce — centered within the larger orde — er aréa for the trombone
mouthpiece. That's the “embouchure within an embouchure.”

“A trombonist can master the trompet casier than a trumpeter can learn
the trombone.” Senny believes, “because the smaller lip formation can be
developed from the larger. In fact, as your embeuchures develop, you find
that the use of one rests the other.” Citing an instance, Sonny says that
towards the end of a hard cvening's work he occasionally plays his third
trumpet parts on trombone to allow his trumpeting moscles to refax.

When Dunham arrived in New York with Casa Loma late in December,
to38, he came up to see me at my workshop -— minus his moustache.

“Aren’t you afraid you'll hamper your playing by shaving your upper
Lip?” T asked him.

“There's nothing in that ‘moustiche miyth,"” he said, “though some brass
players think that removing the moustache weakens the lip. As a matter
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cut-up with Pes-Wee Hunt, Vecal aman Kenny Sargent was aut of lineup af fime

- Lh-.’:-h::- with broken arm, the g his 31 :3‘1; navartheless,

ah

of fact, I shaved my moustache becauvse 1 tound it was pushing my em
bouchure down.” So this ewner of a Gumous cast-iron lip had spiked another
trumpeters’ tradition.

Dunham insists he never practices. "If 1 were playing with 2 strictly
sweet combination,” he explains; “I'd have 1o practice. Bub after you've
fnished five or s1x hours with Casa Loma — man, vou've had a workout!
Too much practicing, or too much playing, will ruin anybody's lip for
the job.”

Sonny’s idea of the ideal band 15 a smaller version of Casa Loma —
which is just what his own orchestra was. He believes, too, that brilliant
hot choruses can be played only spontanecisly and that only confidence
and @ “feel™ for swing will make a swing trumpeter.

“There's no mechanical way to learn hot playing,” says this hot man
who knows.

COMNSISTENT, ''va frad esvary frumpet mads,' FAYE 501”5- Bunham, "hid Vv sovar
played & hofn so consistently fine as (the Rudy Mick. Cnly a Mick for ma.”
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aonny Looks Back

Hr-nn[.nsl._'mg‘ Sonny can tell you amusing tales of his musical cireer, Last
summer, for example, Casa Loma — players in one car, bulky instruments
in :1m'.lr|wr — was on the way from North Philadelphia, Pa. to Allentown,
l.1.| "r‘l'-' h.':“ the boys arrived in Allentown, they couldn't find the bagpage
car! String bass, drums, music racks and all, the car had heen shunted off
to Washington, [, C.!

With a one-nighter to play in a few hours; the Casa Lomans scurried
around to equip themselves for the job. Fortunately, the players had kept
some of the less |31|]lt]r instruments with them in the ¢oach, SL'I‘ that the reed
section could equip itself in makeshift fashion. The boys finally routed the
owner of 4 music store_out of bed, borrowed the instruments they needed

. T Il P = 3 *
and !"J_}Lll the job. The missing baggage car was finally located, and the
L1 unl.ll.'l'lng mstruments were returned to Casa Loma,

] g5 I He : i

sonny also tells about the times when he picks up the wrong horn —
Leumpet where the sheer calls for rrombone, and vice versa, "Doubling
has its WEHTLES, he sdays,

1€

FLYING. CASA LOMAMS. Air-minded Casa Lamans faka to ﬂ-r"ng sz rolasation f'c'rn
glrain of tha band bosinass. Left fo rigat; Murra-,n McEacharn, versatile trembanist
Sonny: flying Anstructor; Fat Davis, fencr take-aff man.

Sonny Donham, Pilot

Sonny Dunham not enly takes the high ones on his trumpet, he takes
the high road in a plane. Flying since the age of 13, Sonny first took over
the controls in June, 1938, and those wha've watched him say he's a real
Fl;i]l.‘.li.

Dunham experienced a “hair-raiser” when he was with the band at the
Palomar in Los Angeles. Winging it back from Pomona, where he had
Howwn for breakfast one day, Senny found himself caught in an updraft
between two mountaing. Sonny had never taken any lessons in upside-down
Aying, but there he was, head dangling from the cockpit, wrong side up.
He righted the plane, of course, else there would have been a new brass
man with Glen Gray thae night. Dunham won't forget the incident, though.

“Can't you liken a tough spot in the air w0 a tough spot on the band
stand ¢ | asked Sonny when he told me this story.

*You surely can,” observed Dunham, “Instruction, expericnce and 4
guick mind ‘are important to a pilot, and a musician needs the same when
he's in a tough passage.”
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Frank Zullo

I?.‘IC!(NAME.

Frant -Zufl

Frank Zullo, section e of Sanny
[Dun

calls himself lucky because he's never

m 10 the Casa Lomia Orchestea

had a day’s “lay-ofi” in his life,

[ know i€s more than tuck, Frankic's
one of the Anest trumpeters 6 band

can hnd,

When vou ask Frank about his fam
ily background, he can’t think of a

& real mu

an in his family, His

'2|".|'.C'.' Was a III'II1i|I‘|I|l |||i3|".'L'I'. “‘I'III'-

just for fun,” Frank recalls, Born in
MeAdoo, Pa: in 1qr2. Frank moved

with his family o Detroit 4t four. A

ten he began to study cophoniim un
der the puidance of 4 church instructor
whe promised him a place in the

church hand.

Why the eu i thoniumr Yeoung Frankie liked its picture n a t"'"l“al At
twelve he trie At fourteen, i

School, he tried the trombone — and 1ik it

mpet aid ||m..| i

Frank Zullo's first joby wiis -.'||| Juhnny [NiCicco’s Hot Shows, who played
llo played rrumpet,

the music for a tra ~L|'If'|;-_| stock show around Detroit.
trombone, and euphonium in this four-pnece ol

Zullo Gets His “hicks”

Next Frank went with Shorty McCormick’s Orchestra, and later he had
his own band ar Direamland Ballroom, Det When Frank found hinsel
holding down two jobs — one with Freddy Bergen (a Jean Goldkette unit)

the Greystone Baliroom, another ar WXYZ — he had to leave high
school,  Yes, Zullo had been going to school all that time.

.'|'-||! H |'I.'I-I,I|,I|I_

The young musician spent two years with Hill ¥ Edels
of years with Carl Rupp, and in 1930 he joined Fred Waring, Tiring of
15 o go with George Olsen,

stage presentations, he lefr the Pennsylva
under whom he played four vears.

ed to

Fullo was with George in Montreal when the latter decid
Ill.' oor |||'|| 1at IIJJI. I.II |.|'|' |£|..||: {-:ll:\-:l.}" ["'\:]I.'ll"'.

.!'li'n;lr!d RIILI.! '.Ilm'. over th
:': !.H Was § I WLTLY II'lII HC!.I'.' I13-_| 1|: F. Ay -:H"I"I;-_' I'lJ Aprpear =4 BREY '|||I

(GGlen Gray in Detroit, and he's been with Casa Loma ever since.

“I ' don’t know how they found out T was free,” Zullo says. “Nevertheless,
[ got offérs from Henry Hl is5e, Horace Heidr and CBS in New York almost
before T was finished with Olsen. When the Glen Gray bid came, 1 grabbed
it because [ knew I'd get my ‘kicks’ with Casa Loma.'

Frank Zullo is a valuable man El:l'.l:‘ around. With Casa Loma he |'|'|u
I.rl:l'.l'l :i” |!"|rl_":' I'!C:lf.ll'\.'- — 1:'r‘i'.. .‘-I'l_'{:l'll.l |'||\ I'Ilrll fru |'|n] wt— rl'l':ll]L‘I'l |1ri '.ll'll]'u\'
he had been a first chair man exclusively. He has a powerful tone, a fine
technigue, and a distinctive way of taking a brass scction under his “wing.”

When Sonny Dunham left Casa Loma to organize his own combination,
it was Frank Zullo who saved for the
have become .||1|1|n able because of the doubling re
Frank r"u]'-h with his trombone, and fifteen other men in the Casa Loma

Corporation breathed easier.
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Elrumentation of a full band wiNl have
o lnok -clasa: tn (heir laure's if Iha
frnestness and ability so far dis-
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Rudsy Miick, RRTISTS —
FRANK ZULLO,

Available fo every musician
only a relatively short time
R|J|:|~,I b iick Trumpeis and Cor-
nets are sweeping bandstand
after bandstand. Positively no
inducements of any kind are
giweﬂ artists fer :h’“’c"!l-ng te
Miick horns. Tr-,,- a Mick yaour-
self ﬂnd krnow the theill Imt dis=
cu\'uring H‘|e frumppf ar coarnat

destined far YC'IJ

SONNY DUNHAM

Many's the time you've marvellad at
the terrific attack, perfect intonation,
and almost miraculous range of the
Casa Loma brasgs. Two Rudy Miick
Trumpets are rigl‘ﬂ back thers in that
ace Glen Gra-f' section, played by
Surtnl, Dunham and Frank Zulle.

TRY AMsick YOURSELF



A FEW FINE ARTISTS WHO PLAY
Ruedy Thiick
TRUMPETS OR CORNETS

BOBBY HACKETT

BD'Gb',' Hackett Qrchastra

HENRY ALLEN
LOUIS BACON
OTIS JOHNSON

Lewis Armstrong Crehestea

FRANE DI MARTINO

MBS, Mew Yark City
COOTIE WILLIAMS
FREDDIE JENKINS

Duke Ellinaton Orehectea
TONY GIANELLI

Shap Fields Orehastra

FRANK RYERSON

Seger Ellis Orchestra

HERMAN AUTREY
Fats Wallar Orchacirs

LOU GARCIA

Lod Sarcia Orchactns

FRANK NEWTON

Frank Mewton Orchastra

MARTY MARSALA

Jog Marsala Orehedtra

BERNARD WOOCD
LEONARD DAVIS
HENRY C. GOODWIN

Edgar Hayes Crehnstra

BOB ALEXY
PETE MORRIS
JIMMY HANSON

Euby MNewman Orchestra

JOHN NAPTAN

Bunny Bardaan Crchestra

BERT VEALE

Eddia LeBaron Orchestra

R. D. McMICKLE
Slann kil mr C'rr_l'.g-qr."ﬂ

and of course
SONNY DUNHAM
FRANK ZULLO

Catn Loma Orchastra

Reckless. adverfising claims don't sway
great players ke the above frumpaters
and comatists, who are jest & fow of the
better known artists playing Rudy MGek
instruments,

These leaders of the brass wedd ars in
tarastad cvl-,.- in what Ihu\; can gef aut
af their instruments — krilllarca of fons,
range, a lifetime of service, They find

thoas aualifies of a good trumpet or cor-

not in a Rudy Mick

Yau're nat playing fair fo your musical
caresr if YOU fail 4o test Rudy Mick
brazs under actual "an the job'" condl-
fipns. Test a Miick for smoothness of
valvas, timbrs, the fing peints of brass
constructon — aven judge for baauty of
dasign. Then you yourself will want fo
play & Rudy Miek — always.




